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1. In William Patry’s Moral Panic and the Copyright Wars, he introduces the copyright birth metaphor, which presumes the relationship between author and work is nearly synonymous with parent and child. He then argues that this is a myth, not only because authorship is communal, but also because copyright in the U.S. is economic, and our large number of orphan works trivializes the author/work relationship. While I agree with Patry, I believe he avoids any other similarities between parenting and authorship.
Patry argues that while the creative process in the lifecycle of a work is intimate, the metaphor quickly becomes irrelevant. Authorship is inarguably communal: they build upon the works of others and use the people around them to create, as demonstrated by famous writers like Shakespeare and T.S. Eliot.  Further, we see how much authors rely on others around them in the passionate expressions of appreciation in their acknowledgements page.
 I also agree with Patry when he states that copyright is economic rather than moral. Yes, the relationship between author and creation begins as an intimate one; creators are close with their work in the initial process while they brainstorm, create, and edit. However, in “Copyright and Its Metaphors,” Mark Rose points out that “the paternity metaphor is conventionally used to describe the creation of a literary work and there the story ends” (Rose, 14).  This close relationship evaporates when creators sell their copyright to publishers for widespread publishing or profit. I do not disagree with Patry’s arguments; he skillfully points out the differences between parenting and authorship. 
However, Patry fails to acknowledge the possible similarities between the two. For instance, where authorship is communal, so is parenting. Parents rely on books and other experienced parents for advice, helpful methods, and various philosophies. They even send their children to schools so that others may educate them with different perspectives. Few parents can claim to be fully independent, and the best parents mimic the successes of others and avoid their failures in the same manners that authors do. Further, some parents give their children up for adoption or make terrible parenting decisions, which are comparable to the choices authors make, as seen in the astounding number of orphan works and the amount of works that are owned by publishing companies. Patry’s choice to avoid the striking similarities weakens his argument against the birth metaphor. Perhaps here we can follow Rose’s concluding lines of advice: we should not “simply reject the old tropes but find[s] new ways to understand them” (Rose, 15).

2. Patry identifies moral panics as exaggerated responses of fear to often insignificant deviant behaviors, as seen in the Betamax case. Some may portray these behaviors as substantial cultural problems, labeling them as a “threat to societal values and interests” (Patry, 135). As an information professional, seeing these instances of hyperbolic fears will most likely be a common occurrence. The most significant way I can actively prevent unwanted moral panics regarding copyright is by education—for my patrons and for myself. Many of the cases and literature presented in the course have demonstrated that a lack of education is a significant factor of the issues surrounding copyright law and fair use. We have seen this when corporations scare people from using material covered by fair use or from freely using pieces that are actually in the public domain. While education may seem obvious, it is the most basic, yet effective means of encouraging a balanced, innovative community.
This education is rooted in a thorough understanding of copyright law, current cases and debates in the field, and the ways technology and society affect copyright and fair use. My work will originate in my awareness of blogs, sites, publications, and movements from Wired.com, LibraryLaw Blog, Library Journal, the ALA site, and Creative Commons. In order to be a reliable resource, I must be knowledgeable. While librarians do not—and cannot—know everything, they should always know how to find an answer. My active work may entail rallying for new library materials that address the issues, keeping a blog recording updated copyright and/or library information, and posting information to the library website and certain spaces within the physical space of the library. The information should not only be posted; it should also be discussed and explained through conversation hours, lib guides, or educational sessions.
I have a responsibility to myself, my patrons, and my profession to make sure the most accurate information out there can be made available in some way. Education can often get taken for granted; we expect that it is someone else’s job to have the answer. However, education is essential when we consider how easily moral panics can affect copyright law. I think being technologically updated is also crucial, because we often see that these moral panics surround disruptive technologies, such as the Redbox case. By understanding what changes are being made in technology and how they will affect copyright law, fair use, library use, and society, I will become a predominant and active resource. 
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� This is ironic, considering Patry’s Acknowledgements and Disclaimer page where he writes, “I…have no one to thank” and “it’s my book alone” (Patry, xi-xiii).





